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Luma Days is a yearly forum of art and ideas. It kicks off 
Luma’s summer program in May with a week filled with 
public events, conferences, professional workshops, 
displays and art installations. 
  During Luma Days, the city of Arles becomes a centre 
of gravity in the Mediterranean region, where local and 
international experts, scientists, artists, thinkers, and 
activists converge with the general public to share ideas 
and experiences around topical issues of common concern.
  At the intersection of art, design, and technology, 
with the preservation of the environment and human 
rights, Luma Days acts as a mediator between the local and 
the global. It is fully engaged from theory to practice in  
its focus on the environment, public/private cooperation, 
sustainability, social entrepreneurship and the future  
of work.
  This year, the central theme is Hospitality: Searching 
for Common Ground. While hospitality is a fundamental 
value of any culture, linked to the timeless and universal 
ideal of profound affiliation, today it seems to have lost its 
true meaning. Hospitality was aptly addressed by our 
recent exhibition Jean Prouvé: Architect for Better Days,  
as the perfect counterpart for this second edition of  
Luma Days.
  Our project at the Parc des Ateliers, an interdiscipli-
nary platform that produces and hosts artistic and cultural 
activities, was conceived as a site for hospitality. This 
theme is also inherent in the design of the site’s park and 
garden that will begin to take shape this autumn, and will 
be presented by landscape architect Bas Smets throughout 
the week of Luma Days.
  Hospitality is an individual act and a collective action, 
that of course goes beyond the limits of the Parc des Atelier 
and affects every citizen in Arles and the Camargue region. 
We would like to thank everyone who came together and 
contributed so greatly to the program through the week  
of this year’s Luma Days.
  We welcome you all to join us.
 
Maja Hoffmann
Founder and President, 
Luma Foundation and Luma Arles

Introduction
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10.30–12.00
La Grande Halle

Opening Conference of Luma Days 
Presentation of the Parc des Ateliers 
Landscape Project by Bas Smets 

11.00–19.00
Public Program 

La Grande Halle:
Arthur Jafa, APEX

Amar Kanwar, Such a Morning

Luma Arles Education Program 

Offprint & Library of Hospitality

Review exhibit — Living with  
Rising Water

Landscape Project by Bas Smets

Bienvenue en Pays d’Arles;  
regional postcard project

Pierre-Alexandre Mateos &  
Charles Teyssou—Artist residency 

Jean Prouvé: 
Maison Les Jours Meilleurs; 
École de Bouqueval

La Mécanique Générale: 
Atelier Luma Open House

La Cour des Forges: 
do we dream under the same sky
Rirkrit Tiravanija, Nikolaus Hirsch  
& Michel Müller 

17.00–19.00
La Grande Halle

Conference
Living with Rising Water, Wetland 
Design and Architecture

20.30–22.00
Le Réfectoire, La Grande Halle

Luma Nights #1

Literary Perforamce
Pasolini: Béatrice Dalle, Virginie 
Despentes & Zëro

09.00–17.00
La Mécanique Générale

Atelier Luma: Meeting of  
designers and collaborators 
Professional workshop

11.00–19.00
Public Program 

13.00–16.00 
La Mécanique Générale

Atelier Luma Banquet
Professional workshop

12.00–13.00
La Grande Halle

Presentation of the Parc  
des Ateliers Landscape Project  
by Bas Smets

14.00–15.00
La Grande Halle

Film screening
Édouard Glissant: One World  
in Relation by Manthia Diawara 

09.00–17.30
La Grande Halle

SCÉNARIO 200
Future workshop with 200 experts
Professional workshop

11.00–19.00
Public Program 

12.00–13.00
La Grande Halle

Presentation of the Parc  
des Ateliers Landscape Project  
by Bas Smets

18.00–21.00
Les Forges

SIPPA 
Opening of the International  
Heritage Fair in Arles
By invitation

19.30–01.00
Le Réfectoire, La Grande Halle

Luma Nights #2 
 
Delta Rituals 
Pierre-Alexandre Mateos & 
Charles Teyssou 

Performances & DJ Set
 
Pop Up Astronomy with
Andréa Anner & Thibault Brevet

09.30 –18.30
Les Forges

SIPPA (Heritage Fair) 
Ticket required

11.00 –19.00
Public Program 

12.00–13.00
La Grande Halle

Presentation of the Parc  
des Ateliers Landscape Project  
by Bas Smets

14.00–15.00
La Grande Halle

Film screening
Édouard Glissant: One World  
in Relation by Manthia Diawara 

14.30–18.00
Les Forges

Conference organised with SIPPA
Architectural History of the  
Arlatan Hotel

19.30–01.00
Le Réfectoire, La Grande Halle

Luma Nights #3 

Performance by Reeve Schumacher

Conference by Jean-Bernard Memet  
& Henri Maquet with SIPPA 

DJ Kêtu

Pop Up Astronomy with
Andréa Anner & Thibault Brevet

09.30–18.30
Les Forges 

SIPPA (Heritage Fair) 
Ticket required

11.00–19.00
Public Program 

12.00–13.00
La Grande Halle

Presentation of the Parc  
des Ateliers Landscape Project  
by Bas Smets

14.00–18.30
La Grande Halle

Conference 
Hospitality: Openness to the foreign,  
a unique event, each time renewed…

19.00–21.00
Arles city centre

Hotel Arlatan
Open House

19.00–22.00
Arles city centre

Printemps Arles Contemporain
Gallery Night

 

11.00–19.00
Public Program 

12.00–13.00
La Grande Halle

Presentation of the Parc  
des Ateliers Landscape Project  
by Bas Smets

14.00–18.30
La Grande Halle

Conference 
Review of Luma Days #2

19.00–20.30
La Cour des Forges

Closing Event
Rirkrit Tiravanija, Nikolaus Hirsch,  
Michel Müller and Arthur Jafa

Monday 14 May 
Hospitality &  
Climate Change

Tuesday 15 May 
Hospitality & Design

Wednesday 16 May 
Hospitality &  
Territorial Resilience

Thursday 17 May 
Hospitality & Heritage

Friday 18 May 
Hospitality:  
A Contemplative 
Framework

Saturday 19 May 
Hospitality in Review

All events are free, unless otherwise indicated
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10.30–12.00
La Grande Halle 

Opening conference of Luma Days #2
Presentation of the Parc des Ateliers  
Landscape Project by Bas Smets

With
Maja Hoffmann, Founder and President,  
Luma Foundation and Luma Arles
Hervé Schiavetti, Mayor of Arles 
Bas Smets, Landscape Architect

11.00–19.00
La Grande Halle

Public Program 
See pages 20–25

17.00–19.00
La Grande Halle 

Conference: 
Living with rising water, Wetland Design  
and Architecture

Climate and geographical characteristics have a great 
influence on the nature of hospitality. 
 In the wake of a rising global focus on resilient cities 
and water management issues, we will draw inspiration 
from the exhibition Jean Prouvé: Architect for Better Days. 
Atelier Luma has set to investigate this global concern at 
the local level. 
 A public conference brings together both leading 
international and local experts in water and modular 
architecture to discuss this global problem.
 The Camargue delta faces major water issues:  
Too much and not enough! Before we all run for the 
Alpilles, let’s imagine potential design solutions.

How can we anticipate a future in which we deal with 
water management in a different way? 

What are the potential design solutions to address 
habitability of flood-prone areas? 

Can the development of a city also be adapted to flood risks? 

Can urban development and human activities co-exist  
in the natural environment?

What low cost and sustainable architecture and design 
solutions can we develop to manage flood risk in the 
Camargue Delta? 

Speakers and experts: 
Moderator 
Saskia van Stein, Director, Bureau Europa, NL

Sevince Bayrak, Architect and Urban Planner, TR
Aziza Chaouni, Architect and Urban Planner, MA
Jean Jalbert, Director General, Tour du Valat, FR
Han Meyer, Delta Design and Urban Environment 
professor at TU Delft, NL
Dominique Noël, Founder & Project Director, Ilotopie, FR
Bruno Schnebelin, Artistic Director, Ilotopie, FR
Bas Smets, Landscape Architect, BE
Ghislaine Verrhiest-Leblanc, Project Manager DREAL 
(Direction Régionale de l'Environnement,  

de l'Aménagement et du Logement), FR

20.00–00.00
Le Réfectoire, La Grande Halle

Luma Nights #1 
Night with art, music & ideas 
Food served until 22.30

20.30–22.00 
Literary performance:
Pasolini: Béatrice Dalle, Virginie Despentes & Zëro 
Free entry upon registration

In 2015, Virginie Despentes took to the stage with Zëro  
to give voice to the Requiem of the innocents of Louis 
Calaferte, with haunting vocals and presence. The author 
of Vernon Subutex, has taken a liking for these appearances, 
and has travelled her "requiem" to several venues and 
festivals in France and abroad. With Pasolini she wanted  
to give/take the stage, inviting Beatrice Dalle to join and, 
of course, members of the Zëro group. Together, they 
revisit, with music, the literary work of Pier Paolo Pasolini. 
The stage is set to rediscover how much post-war Italy seen 
by this subversive figure, has something to teach us about 
our country today and now.

A co-production with the festival Les Emancipées  
(Scènes du Golfe de Vannes) et La Maison de la Poésie.

Monday 14 May 
Hospitality & 
Climate Change
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Tuesday 15 May 
Hospitality & Design

09.00 –17.00
La Mécanique Générale 

Atelier Luma: Meeting of designers and collaborators 
Professional Workshop 

11.00 –19.00
La Grande Halle

Public Program
See pages 20–25 

13.00 –16.00
La Mécanique Générale 

Banquet Atelier Luma 
Professional workshop

The new designers selected from the Open Call 2018 will 
join a day long workshop with all Atelier Luma collaborators. 
 A show of hospitality will start with a day dedicated  
to all the people that create the philosophy of Atelier Luma.  
The banquet will be the embodiment of Atelier Luma’s 
work: research and analysis of the territory, exploitation  
of the materials through a creative restitution infused with 
design. Through cooking and food, all the narratives that 
surround Atelier Luma will be represented. 

14.00 –15.00
La Grande Halle 

Screening 
Édouard Glissant: One World in Relation 
A film by Manthia Diawara
(51 min., 2010) 

In 2009, Manthia Diawara, followed Édouard Glissant with 
his camera, on the Queen Mary II, in a cross-Atlantic 
journey from South Hampton (UK) to Brooklyn (New York).  
This poetic meditation then continued in Martinique,  
the native home of Édouard Glissant. The extraordinary 
voyages resulted in the production of an intellectual 
biography in which Glissant elaborates on his theory of 
Relation and the concept of Tout-monde. Édouard Glissant  
was one of the most important contemporary thinkers.  
In the 1980s, his theories of creolization, diversity and 
otherness, as elaborated in the book Le Discours Antillais 
(1981), were considered as seminal texts for the emerging 
studies of multiculturalism, identity politics, minority 
literature and Black Atlanticism.
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What defines the ‘Greater Good’ in the setting of the 
cultural institution today? 
 
Who is the audience? The visitor? The customer?  
The co-worker? The Friend? 
 
How do you deal with over-crowding and with emptiness? 
 
How do we rethink reception, information and mediation  
in cultural institutions today?
 
Will mediation and education be formal and informal?
 
Which programming and for which audience?

Scenario 2: 
The Resort

Arles and its Bioregion already welcome 1.5 million tourists 
a year, of which 50% are national. This figure will surely 
increase in the city and the region in the coming years, not 
least because of the installation of Luma Arles among other 
important projects. This reality raises many important 
considerations regarding the future of tourism in the city 
and may result in the redefinition of what is now considered 
a ‘resort town’, given the impact of seasonality.
 Beyond the natural tendency to promote the ‘new’,  
we must take into consideration the discovery of local 
heritage inspired by the proposals mentioned during  
the Luma Days #1, for example: the use of hotels (in the 
off- season) as spaces for cultural and social exchanges; 
strengthen fluvial and nautical tourism; modernizing  
the tourism offer linked to tradition…
 How can the city respond to the ‘pressure’ of mass 
tourism? How can it encourage actions that have a positive 
impact on the territory by ensuring that the meeting of  
the local and international culture to the benefit of both? 
Other concerns come up; the development of the periphery 
with regard to the risks associated with climate change: 
floods, salinization, global warming and other extreme 
weather conditions.

How to guarantee the quality of visits given the UNESCO 
status of the city of Arles? 

What is the role of a tourism office? 

How can a ‘tourists’ visit of a city influence a choice  
of professional relocalisation? 

Business Tourism 3.0: How to improve the welcome  
of business travellers? 

What kind of tourism should be targeted to ensure  
a positive impact on the territory? 

How to raise awareness about the concept of VAE: 
Exceptional Universal Value defined by UNESCO knowing 
that Arles has been one of the top 50 world heritage sites 
since 1981?

Scenario 3: 
The Housing Complex

  “At home: this place away from the world where you 
feel at home with intimate things. This living space where 
we feel continually united by familiar and sentimental ties, 
this most common place of our existence, where we live  
and where we are most often. This tiny corner of the world 
where the imperceptible work of domestication of the 
unfamiliar relaxes a time. The house is built as a shelter 
from the surroundings it tries to ignore. Various openings 
frame the outside world and function as frontiers between 
the familiar and the unknown. Home is not the place where 
everything starts, but the place you always come back to  
at the end of the day. It should be a suspended place of rest 
and enjoyment, where ones’ energies are restored in order 
to continue the adventure.” 

These reflections of the French philosopher Emmanuel 
Levinas are dated, and stamped with the nostalgia of a 
generation (that of the post-war era) for which to have  
a home was not obvious, but for many in the West, was still 
achievable. Today, the issues of ‘home’ or ‘shelter’ are daily 
pre-occupations for millions of people around the world. 
But feeling ‘at home’ is not the only factor of attractiveness 
of a place… New prospects of work and prosperity are also 
reasons to move, to change and to build a future elsewhere, 
sometimes by necessity, sometimes out of envy, sometimes 
out of desire and adventure…
 Moreover, there is a number of new multi-disciplinary 
meeting places; hybrid spaces that are located between the 
public and the private space, and that have emerged over  
a number of years under the name of Third Places.  
The Third Place is the social surroundings separate from 
the two usual social environments of home (‘first place’ ) 
and the workplace (‘second place’ ). They can be found  
in urban, suburban and rural settings. What are their 
specificities? How do they redefine the idea of ‘residential’ 
and its development and its attractiveness?

Wednesday 16 May 
Hospitality & 
Territorial Resilience

09.00–17.30
La Grande Halle 

Scenario 200
By invitation only

Created by Luma Arles, Scenario 200, is a future workshop 
whose approach aims to prepare for tomorrow. It is not 
about foreseeing the future but about developing possible 
and impossible scenarios, based on their perceptions of  
the moment and of the analysis of numerous hypotheses 
and available data.
 Scenario 200 is enriched by the presence of 200  
local experts, national and international opinion leaders. 
The teams have one day to work out their scenario.  
The collective and inclusive approach is encouraged;  
the working sessions are led by facilitators. 
 Luma Days #1, in May 2017, studied five possible 
scenarios related to the City of Arles and its region: City  
of Culture and Agriculture, City as Campus, 21st Century 
Factory Town? UNESCO City 3.0 and A global village, to 
stimulate the development of concrete economic projects. 
The Luma Days #1 Review, available on the Luma Arles 
website, is a testament to the richness of the proposals 
made during this moment of collective intelligence. 
 For Luma Days #2, four scenarios will be developed 
and reviewed for Arles, its region and beyond during the 
day, focusing on the theme of Hospitality.

These scenarios are:
Scenario 1: The (Cultural) Institution 
Scenario 2: The Resort 
Scenario 3: The Housing Complex 
Scenario 4: The Field Station 

Expert working group for the elaboration of the scenarios: 

Raphaële Bidault-Waddington, LIID Future Lab, 
Founder and Director (Scenario 200 Research & Script)
Rémi Sabouraud, Goût d’idées, Founder and Director 
(Chief moderator & workshop design)
Jean-Pierre Bœuf, Director, Tourism Office, Arles 
Laure Bou, Head of Water and Rural Development,  
Parc naturel régional de Camargue
Patrick Deloustal, Adjunct Director General,  
Major Project, Strategies and Partnerships,  
CCI (Chamber of Commerce) du Pays d’Arles
Régine Gal, Head of Partnerships, Parc naturel  
régional de Camargue

Sylvie Hernandez, Project Head, Territorial Promotion 
and Development; Conseil de développement—PETR  
du Pays d'Arles
Christophe Lespilette, Director of Culture, Ville d’Arles
Aurélie Quencez, Project Head, Territorial Mediation  
and Communication, CPIE (Centre Permanent d’Initiatives 
pour l’Environnement) Rhône-Pays d’Arles
Estelle Rouquette, Conservator, Musée de la Camargue, 
adjunct Director, Heritage and Territory, Parc naturel 
régional de Camargue
Régis Vianet, Director, Parc naturel régional de Camargue

Scenario 1: 
The (Cultural) Institution

 “In the next ten years a cultural institution may need 
to redefine the parameters of its mission, whether it will  
be to collect, to display, to disseminate and to preserve or  
to produce art and culture. In this process, the notions  
of culture, nation, identity, society, and hospitality become 
essential points of examination for any institution 
outlining its place in the cultural realm.” 
 Maja Hoffmann, Founder and President,  
Luma Foundation and Luma Arles

“Hospitality is not a cultural practice”, Jacque Derrida 
claims, “but it’s culture itself. Like ethics, there is no 
culture without hospitality”. Social Engagement is also 
becoming, as education, part of the new institutional 
script. In its most profound sense, social engagement 
involves the understanding and acknowledgement of 
diversity in search of a common ground. For a progressive 
cultural institution, collections and programs must stand 
by side with hospitality and social engagement.
 In this challenging economic environment, the 
definition of the ‘host’ and the ‘guest’ within the 
framework of the institution is undergoing scrutiny  
and transformation. 
 The visitor, the audience, the client, are received  
by the institution and are its guests. 
What happens now? Does the institution become more 
generous, more inclusive? Does it become tighter and more 
selective? Or does it recede, and disappear? These are all 
possible positions.

Visitor profiles become key elements. How will this data  
be obtained and shared in the context of a non-profit 
cultural institution? 

What is desirable? What is useful? What is accessible? 
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18.00–21.00
Les Forges

SIPPA Opening (International Heritage Fair in Arles)
By invitation
Program hosted by Luma Arles

SIPPA, organised by the Pôle Culture & Patrimoines in Arles,  
will be hosted again at the Parc des Ateliers by Luma Arles 
and will take place from 17 to 18 May, 2018. This year, 
SIPPA has invited Portugal as the guest country of honour 
who will have an entire pavilion dedicated to it.

19.30–01.00
Le Réfectoire, La Grande Halle

Luma Nights #2 
Night with art, music & ideas
Dinner until 22.30

19.30–20.15
Delta Darkness by Pierre-Alexandre Mateos  
& Charles Teyssou
Delta Darkness is the trailer of the research on the South  
of France (Delta Rituals), conducted by the 2017 / 2018 
Luma Arles Residents, Pierre-Alexandre Mateos & Charles 
Teyssou. According to them, concordant signs of a French 
southern gothic exist. This lecture wishes to explore this 
regional interpretation by importing this US literary genre 
from the bayou to the Camargue. By engaging industrial 
facts and biological speculations, cybernetics and the 
aesthetic of contamination, contemporary myths and older 
superstitions, Delta Darkness wishes to Gothicise the delta. 

21.00–22.00
P6K6R6R6—DJ set
Queercore DJ based in Marseille who mixes liturgics chant 
and dark pop-songs.

22.00–23.00
Metaphore Collectif
Independent collective notorious for their dark set 
influenced by synth punk and Hakim Bey manifesto. 

22.00–23.00
Pop Up Astronomy
A night with stars, by Andrea Anner and Thibault Brevet.

How can the inhabitant find its place as well in the public 
space as in new places of production as well as in the 
private space?

How to foster economic development that values local 
resources and skills?

How to solve the ratio in / out, in other words the 
inclusion / exclusion ratio in the public space?

 Is public space hospitable / inclusive or hostile / exclusive, 
compartmentalized or friendly?

How to develop vocational training that allows for true 
social inclusion?

How to reconcile labour and intellectual work in this 21st 
century factory town?

With which functions and for which results (productions, 
jobs, wealth, amenities, social links, pollution reduction, 
well-being, …) ?

Which networks of people, talents, resources, places of 
production, exchange, consumption…?

Scenario 4: 
The Field Station

 “The countryside is of course not innocent; it is a part 
of an increasingly networked series of physical and theoretical  
and electronic and virtual connections. And the countryside 
is of course more than the cities, submitted and can testify 
to the imminent changes that climate change will impose 
on all of us.” 
 Rem Koolhaas, Luma Days #1 

The ‘territory’, as we conceive it, is a living space and also 
refers to an ecosystem. This is often how we perceive the 
periphery, the countryside and the rural world. However, 
the idea of a ‘territory’ can be too exclusionary, and 
generate intolerance, withdrawal… a falsified vision of 
‘tradition’ in the face of globalization and its standards.
A comprehensive report on the resilience of urban 
biodiversity commissioned by the City of Arles tells us that 
the convergence of urban landscapes and gardens are part 
of the city-scape. Biodiversity of any kind creates resilience 
and can generate new links from one garden to another,  
to derelict parts of the city, and in the deep countryside. 

This connected ecosystem describes a new territory and  
a possible site for hospitality.

Can the archipelago be a manifesto for Arles and its region?

Arles is in fact a town within the countryside because of its 
predominant rural dimension. The Camargue, with its vast 
spaces (wetlands, marshes…), its sometimes extreme 
climate (mistral, strong heat…), its insularity and its small 
population (10 hab / km2) creates harsh living conditions 
that foster the individualistic character of its inhabitants. 
 The Crau, the Alpilles, the Plan du Bourg, while more 
populated, richer, less isolated, more open to trade and 
more hospitable remain, however, far from the urban 
networks and the cultural activity of the town centre of 
Arles. Nevertheless, new initiatives are helping to define 
the map of a more collaborative development.

In a rural environment where the collective is a concept 
that does not make a recipe, is not the collaborative  
a realistic solution (already operational?) To ‘do with’ 
its peers (and not together!). How to invent and develop  
a holistic view of hospitality on a land of contrasts? 

How to strengthen new modes of development without 
altering the character of the territory and its inhabitants? 
Given climate change, how can resilience be strengthened 
in the face of nature and its constraints? 

However, can we satisfy the demand for ‘more nature’
( food, landscapes, biodiversity…) without its disruption? 
The perceived value and quality of the rural territories are 
their specificities; the sense of the hospitality, durability… 

11.00–19.00
La Grande Halle

Public Program 
See pages 20–25

Wednesday 16 May 
Hospitality &  
Territorial Resilience
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19.30–01.00
Le Réfectoire, La Grande Halle 

Luma Nights #3 
Night with art, music & ideas
Dinner until 22.30

19.00–20.00
Performace 
Reeve Schumacher
Sonic braille 

Over the years, Reeve Schumacher's two artistic practices 
—music and visual arts—have met around an element:  
the score. Using recovered vinyls, Reeve Schumacher solely 
works on the last LP, the one that is free of any trace  
of music and is endless. Marks are made by hand with  
a cutter, perpendicularly to the groove, and each mark 
contains the singularity of manual work. When he plays 
live, he switches from one record to another on three 
turntables. Reeve Schumacher appropriates the 45 rpm 
record and its reading system to the point that he reconsiders  
a sound, so far associated with electro music, and proposes 
a new form that he calls analogical noisist techno.

20.30–22.00
The Mystery of Lapérouse's shipwrecks
A Musical Conference with
Jean-Bernard Memet & Henri Maquet

No one has yet been able to uncover the secret of the 
sinking of the Boussole and the Astrolabe. The two frigates 
had been launched by Louis XVI to discover the Pacific, 
under the command of Navy Captain Jean-François  
de Galaup, Count of Lapérouse. After three years of sailing 
the globe’s seas, the Boussole and the Astrolabe sank  
in a violent storm. It occurred during a night in 1788,  
on the reefs of Vanikoro, a remote Island of the Solomon 
archipelago. Ever since, France has been seeking to 
discover what happened to the 220 members of the 
scientific expedition, one of the most prestigious ones  
of the time. During the 2003 expedition, the divers 
uncovered a perfectly preserved skeleton…

Organised by SIPPA

22.00–23.00
Pop Up Astronomy
A night with stars, by Andrea Anner and Thibault Brevet

22.00–01.00
DJ Kêtu
It is on the borders of Benin and Nigeria, in Ketu, capital  
of the Nago people (Yoruba ethnic group) that Nuno aka 
Kêtu finds his mesmerizing energy.
 With mixes that navigate between spiritism and tones 
from a bygone African era, Kêtu acts as a conduit of 
exquisite sounds and rhythms. A real temporal and spatial 
disco dance experience takes place with the magic of 
carefully hunted vinyls.

Thursday 17 May 
Hospitality & Heritage 

09.30–18.30
Les Forges

SIPPA 
Open to the public / ticketed
Organized by the Pole Culture & Patrimoines in Arles

11.00–19.00
La Grande Halle

Public Program
See pages 20–25 

14.00—15.00
La Grande Halle 

Screening 
Édouard Glissant: One World in Relation  
by Manthia Diawara (51 min., 2010) 

14.30–18.00
Les Forges 

Conference organized with SIPPA
The Architectural History of the Arlatan Hotel  
in Four Dimensions
Open to the public / ticketed

From Heritage to Modernity
The Architectural History of the Arlatan Hotel  
in Four Dimensions
Antiquity; Roman walls of the Basilica 
Middle Ages; painted ceilings 
Contemporary; Intervention by Jorge Pardo 
Linked by a fourth dimension, time

The hotel Arlatan de Beaumont evokes just as much one  
of the most important families of the Arles nobility, as  
the strong architectural impetus that accompanied the 
Renaissance. It shows a taste for monumentality and 
magnificence, expressed in the treatment of facades, the 
size of the courtyards and its Italian trains. Excavations 
made at the end of the 1980s have also made it a major 
witness of the ancient Roman city, between the Roman 
Forum and Baths of Constantine. 
 According to history, the Arlatan family is of  
ancient origin, known in Arles in the eleventh century,  
and produced many consuls and other notable figures. 

Popular history says that in 1448, Jean d’Arlatan, 
intendant of King Rene, released La Crau from a ferocious 
beast that ravaged the oaks where the safflower, vermilion 
of Provence was harvested. In thanks, the use of this 
harvest was granted to the hero and his descendants, 
which in fact favoured their wealth. 
 The hotel was embellished in 1449, decorated by the 
Arlesian painter Nicolas Ruffi. It was the most sumptuous 
of the city, and grand site of hospitality, where writers, 
artists, poets and musicians were hosted. In 1515, the 
house was occupied by Queen Claude of France, wife of 
Francois the 1st when she journeyed to the south. It was 
partly redone in the eighteenth century, following a fire in 
1717. In 1988, during works carried out, and important 
vestiges of the Roman city was discovered. Today, more 
important historical discoveries have been revealed, and 
the work of an artist, Jorge Pardo, has brought the building 
into the 21st century, and into a new ‘age of illumination’. 

Speakers & Experts 
Conference moderated by  
Renzo Wieder, Architecture & Héritage and  
Vincent Ollier, Atelier Techné-Art

Monique Bourin, President RCPPM (association Recherche  
sur les Charpentes et les Plafond Peints Médievaux) 
Pierre-Olivier Dittmar, Lecturer, EHESS (École des 
Hautes Études en Sciences Sociales)
Alexandrine Garnotel, Archaeologist, Mosaic specialist 
Marc Heijmans, Historian and archeologist, CNRS–CCJ 
(CNRS Centre Camille Julian)
Aurélie Mounier, Research Engineer, IRAMAT–CRP2A 
(Institut de recherche sur les Archéomatériaux–Centre  
de recherche en physique appliquée à l'archéologie)
Georges Puchal, Heritage Mediation Consultant
Max Romanet, Architect 

Conclusion: 
Jorge Pardo, Artist, Sculptor, Designer
Liam Gillick, Artist, Author
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17.00–18.00 
Moderated by Hans Ulrich Obrist 
Rirkrit Tiravanija, Artist 
Dominique Gonzalez-Foerster, Artist 
Liam Gillick, Artist 

18.00–18.30 
With Hans Ulrich Obrist & Paul B. Preciado 
Léonora Miano, Writer

19.00–21.00
Arles city center

Hotel Arlatan Open House 

For the Gallery Night Printemps Arles Contemporain 
and before its opening, the Hotel Arlatan, restored by the 
artist Jorge Pardo, will be open to the public until 21.00.

19.00–22.00
Arles city center 

Gallery Night Printemps Arles Contemporain

In and around Arles, not less than 15 cultural sites and 
galleries have federated to create the Arles contemporary 
network. This includes many structures, institutional, 
associative or private, old or new, are dedicated to the 
dissemination of contemporary art. 

Friday 18 May 
Hospitality:  
A Contemplative  
Framework

09.30–18.30
Les Forges 

SIPPA
Open to the public / ticketed
Organized by the Pole Culture & Patrimoines in Arles 

11.00–19.00
La Grande Halle

Public Program 
See pages 20–25

14.00–18.30
La Grande Halle

Conference
Hospitality: Openness to the foreign, a unique event, 
each time renewed…

While geography and circumstances often frame the 
journey between the guest and the host, the territory 
between a zone of potential exile and exploration becomes 
the map, the common ground we can share. Some see this 
new frontier of transition, exchange and evolution as  
a danger, while for others it is a source of inspiration  
and challenge. 
 The threshold defines where you can enter but does 
not necessarily provide the key. Hospitality has a 
contradictory nature that is sometimes defined by time and 
context; the welcomed guest today can become the invader 
tomorrow. This is useful to take into account when it comes 
to developing real policies through the prism of ethics. 
Hospitality, in fact, involves committing oneself to rigorous 
ethical behaviour. It’s a real commitment, a responsibility. 
From the host to the hostage, from hospitality to hostility… 
Jacques Derrida’s in-depth analysis of the political uses  
and abuses of ideal hospitality leads him to suggest that 
political action should take place in the space between 
ethics and politics. Using the framework of the Host, the 
Guest, the Table, this day will unfold with a series of short 
presentations and round table discussions, arranged and 
moderated by Hans Ulrich Obrist and Paul B. Preciado, 
with Daniel Birnbaum.

By adopting a new identity is it necessary to ‘relinquish’ 
your origin? 

If there is no centre, and no more periphery, and these are 
obsolete notions… is it still possible to speak of a global 
exchange to preserve diversity? 

Is it possible to change through the exchange with the other, 
without losing or diluting one’s identity?

Can there be absolute / unconditional / global hospitality? 
Or is ordinary / conditional / exclusive hospitality the  
only option?

What parallels and contrasts can be made between 
hospitality as envisaged through the prism of archipelagic 
reflection and that envisaged through the prism of  
systemic thought?

Is the construction of the community an utopia?

What will be the hospitality reserved for non-human 
outsiders (Artificial Intelligence) when they commit the 
first crime? Who will defend the bot-interpreter who has 
pronounced false instructions causing a great disaster  
and loss of life? Does the masculine figure of authority still 
dictate the rules of hospitality?

Speakers, experts, program 
Hosted by Hans Ulrich Obrist, Member of the Luma Arles 
Core Group, Artistic Director, Serpentine Galleries and 
Paul B. Preciado, Writer, philosopher and curator

14.00–15.00
Moderated by Hans Ulrich Obrist 
Daniel Birnbaum, Director, Moderna Museet
Ali Benmakhlouf, Philosopher and Professor
Manthia Diawara, Writer, filmmaker, cultural theorist, 
scholar, and art historian

Pause

15.30–16.30
Moderated by Paul B. Preciado 
Elsa Dorlin, Professor, Political and Social Philosopher
Sandi Hilal, Artist 
Anjalika Sagar, Artist

Pause
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Saturday 19 May 
Hospitality in Review

11.00–19.00
La Grande Halle

Public Program 
See pages 20–25 

14.00–20.30
La Grande Halle 

Review of Luma Days #2

14.00–15.00 
Opening Addresses 
Maja Hoffmann, Founder & President Luma Foundation, 
Founder Luma Arles
Françoise Nyssen, Minister of Culture of France 
Hans Ulrich Obrist, Member of the Luma Arles  
Core Group, Artistic Director, Serpentine Galleries 
Raphaële Bidault-Waddington, LIID Future Lab, 
Founder and Director (Scenario 200 Research & Script)

15.00–15.30 
The Politics of Hospitality 
Dr. Benjamin Boudou, Political Scientist and Theorist 

Pause 

16.00–17.00 
Luma Days #2 Review
Hospitality & Climate Change
Hospitality & Design
Hospitality & Territorial Resilience
Hospitality & Heritage
Hospitality: a Contemplative Framework 
With Jan Boelen, Artistic Director Atelier Luma, and 
experts who contributed to the program of Luma Days

Pause 

Hans Ulrich Obrist in conversations with:
17.30–18.00  Kader Attia, Artist
18.00–18.30  Maryse Condé, Writer
18.30–19.00  Arthur Jafa, Artist

19.00–20.30 
Closing Event 
do we dream under the same sky
Rirkrit Tiravanija, Nikolaus Hirsch, Michel Müller  
and Arthur Jafa
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Monday 14 — Saturday 19 May 
Public Program

11.00–19.00
La Grande Halle 

Arthur Jafa 
APEX, 2013
Video installation

Over the past three decades, the American filmmaker, 
cinematographer and artist, Arthur Jafa, has developed a 
dynamic and multidisciplinary career that is centred upon 
questions of identity and race. Jafa creates films, artefacts 
and happenings that reference and question the universal 
and specific articulations of Black being. Through his 
research, he asks how we might identify a set series of 
aesthetics that is modelled on the centrality of Black music 
to America’s cultural history. Through subtle manipulations  
of rhythms, frame rate and visual-sonic alignment, Jafa 
creates another kind of filmic space – one of simultaneous 
tension and potential, often collapsing these two words 
into the portmanteau of ‘Black potation’, and thus addressing  
the ‘arrested potential’ of Black lives and Black bodies, 
which have been defined by more than 400 years of social, 
economic and individual constraints. Jafa strives to create 
work that approximates this radical alienation, whilst also 
making visible and emancipating the power inscribed in 
modes of Black material expressivity. 
 The work APEX began as a compendium of disparate 
images edited and sequenced by Jafa over the course of five 
years. It is conceived as a scenario of sorts for an unrealized 
feature film project. In the artist’s own words, “I’ve come  
to understand it as a model for both a film—a $100 million 
sci-fi epic—and a kind of preor anti-cinema”. The densely-
sequenced concatenation, organized according to various 
‘affective proximities’, produces odd entanglements, 
abstract narrative surges and coded emotional resonances, 
all of which are central, recurring and ongoing interests  
in Jafa’s practice.

11.00–19.00
La Grande Halle 

Amar Kanwar 
Such a Morning, 2017
Video installation

Amar Kanwar is most known for his documentary films but 
in his latest film, which premiered last year at documenta 
14, he narrates a modern parable about two people’s  
quiet engagement with truth. In Such a Morning,  
a renowned mathematics professor retires, cutting his 
prestigious career short rather unexpectedly, and retreats 
to the wilderness to live in an abandoned train carriage.  
Thus, starts an epic journey into a new plane of emotional 
resonance between environment and the senses.
 The 85-minute film navigates multiple transitions 
between mathematics and poetry, democracy and fascism, 
fear and freedom. In the cusp between the eye and the 
mind, shifting time brushes every moment into new 
potencies. Each character seeks the truth through 
phantom visions from within the depths of darkness.  
While deeply rooted in literary histories and yet 
reminiscent of the very real contemporary unruly and 
fickle Indian politics, Such a Morning preserves its poetic 
and oneiric dimension, which comes through in its 
sumptuous visual vocabulary and seemingly endless 
man-made and natural landscapes.

11.00–19.00
La Grande Halle 

Education Program, Luma Arles

Throughout the year, Luma Arles has developed 
educational projects linked to architecture, landscape 
design and its program, within the Parc des Ateliers and 
local schools.
 Since 2015, 18 primary schools, middle schools, and 
high schools in Arles (nearly 470 students) have benefited 
from our yearly educational program in order to grasp the 
ongoing transformations of the Parc des Ateliers in both 
architecture and landscape. The MaxiMalle, an educational 
tool created specifically for this program, invites elementary  
students to discover construction concepts and techniques, 
and to make new and inspired models. A visit to the Parc 
des Ateliers allows the pupils to discover the site with our 
mediators at Luma Arles, and to then develop an artistic 
project through a series of workshops led by guest artists 
directly in the schools. This year, nine classes and nearly 
200 students took part in our educational program, and  
the review exhibition in the Grande Halle constitutes this 
high point.
 In addition, the work carried out as part of the 
education program in connection with the exhibition  
Jean Prouvé: Architect for Better Days is also featured.  
Nearly 720 students have discovered the constructions  
of the visionary builder Jean Prouvé and more than 100 
participated in creative workshops based on subjects such 
as modular, sustainable, or social architecture.

In collaboration with Art+ and MIKIDISIGN.

11.00–19.00
La Grande Halle 

Landscape Project of the Parc des Ateliers

Presentation by Bas Smets every day from 12.00 to 
13.00, Tuesday to Saturday, and with guided tours from 
11.00–12.00 and 13.00 to 19.00

This presentation will give you the opportunity to ask all 
your questions about this project which will transform the 
Parc des Ateliers into a lush public park.
 Inspired by the unique landscapes that surround  
Arles—the Camargue, the Crau, and the Alpilles— 
Smets’ uses their different logics and strategies to bring  
the vegetation back to the site. Trees, shrubs, grasses and 

ground-covers are introduced, creating a new landscape 
on the site. More than five hundred new trees of differing 
sizes and species are planted throughout the Parc des 
Ateliers. The growth of the vegetation is made possible by 
a sustainable water circulation system which draws from  
the adjacent Canal de Craponne. A bypass for agriculture 
between the rivers Durance and Rhône that were built in 
the16th century (enlver cette phrase qui n'est pas présente 
non plus dans le texte en Français). A central pond serves 
both as a water reservoir for irrigation and a cooling device 
during the hot summer days. The large pond, together  
with the new topography and its vegetation will produce  
a micro-climate, transforming the concrete desert into  
a public park.

11.00—19.00
La Grande Halle 

Offprint & the Reading Room of Hospitality

For Luma Days #2, curators Pierre-Alexandre Mateos  
and Charles Teyssou and writer and philosopher Paul B. 
Preciado, in residence at Luma Arles, collaborated with 
Yannick Bouillis, Offprint founder and Jean-François 
Raffalli, Offprint Bookstore Arles, to create a free-access 
library and reading room with a unique selection of books, 
documents and displays related to the theme of Hospitality. 
 Offprint is Luma's mobile bookshop and platform for 
publishers of contemporary art, photography and graphic 
design, currently with outposts in London, Paris, Milan 
and Arles. Produced by Luma, Offprint supports 
independent and experimental publishers in the fields  
of art, architecture, design, humanities and visual culture. 
In addition to the permanent bookstore based in Arles, 
Offprint hosts two fairs (Offprint Paris and Offprint 
London) and produces mobile libraries. 

Current and future events 
Offprint London: 18–20 May 2018 
Offprint Paris: November 2018
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11.00–19.00
La Grande Halle 

Review exhibit
Living with Rising Water

Climate and the geographical environment are at the root 
of how people live and the question of hospitality. In the 
wake of a rising global focus on resilient cities and water 
management issues related to human habitat, and drawing 
inspiration from the exhibition Jean Prouvé: Architect for 
Better Days, Atelier Luma has set to investigate this global 
concern at the local level.

International Masterclass
In March 2018, Atelier Luma initiated and conducted a 
6-day Masterclass on floodproof, demountable architecture 
and DIY construction. Under the supervision of Nigerian 
architect Kunlé Adeyemi in collaboration with Italian 
designer Paolo Cascone, 40 architecture and art students 
from various countries worked on developing at Parc des 
Ateliers and the surrounding region, design solutions to 
inhabit flood-prone areas and build flood risks-adaptable 
constructions. The projects resulting from the Masterclass 
are presented here as part of Luma Days #2. 

Public conference
Following the March Masterclass, Atelier Luma is bringing 
water specialists, international innovative architects and 
local experts into a public conference hosted during Luma 
Days #2. The region of the Camargue delta is deeply 
concerned with water issues. There is both too much water 
and not enough! Before we all run for the Alpilles, let us 
imagine new creative solutions.

Participating schools
ENSA École Nationale Supérieure d’Architecture, 
Montpellier / France
ENSA École Nationale Supérieure d’Architecture, 
Marseille / France
MEF University Faculty of Arts, Design and Architecture, 
Istanbul / Turkey
Academy of Fine Arts, Vienne / Austria
African Fabbers School, Douala / Cameroon

Masterclass tutors
Kunlé Adeyemi, NLÉ architecture
Berend Strijland, NLÉ architecture
Paolo Cascone, CoDesign Lab

11.00–19.00
La Grande Halle

Bienvenue en Pays d’Arles 
Postcards of the municipalities and villages  
of the Pays d’Arles

 “Situated in the western part of the Bouches-du-
Rhône department, the Pays d’Arles includes around 
160,000 inhabitants on a 220,000 hectares-large territory, 
of which 60% is located in the natural regional parks of 
Camargue and of les Alpilles.
 Stretching between the Mediterranean Sea, the Rhône 
and the Durance, the Pays d’Arles is exceptionally well-
situated and possesses an extraordinary urban, cultural 
and natural heritage, fed by a long geological, historic and 
human past. Since ancient times, the Pays d’Arles has been 
characterized by the quality of its way of living, the vivacity 
of its culture, the beauty of its architecture and its 
important trade.”
 Extract from the Pôle d’équilibre territorial et rural  
du Pays d’Arles’ (Center for Territorial and Rural Balance 
of the Pays d'Arles). 

For this second edition of the Luma Days, we wanted to 
evoke hospitality through the creation of postcards of the 
municipalities and villages that represent the diversity and 
the richness of this vast territory. The images have been 
chosen by each city council. Information helping to locate 
the sites is provided on the back.
 Have a nice stroll in the Pays d’Arles!

Many thanks to all the municipalities and villages of 
Arles and to the photographers who participated in 
the project:
Arles, Barbentane, Cabannes, Châteaurenard, Eygalières, 
Eyragues, Graveson, Le Paradou, Les Baux-de-Provence, 
Mas-Blanc des Alpilles, Maussane-les-Alpilles, Noves, 
Orgon, Plan d’Orgon, Saint-Etienne du Grès, Saint-Martin 
de Crau, Saint-Rémy de Provence, Saintes Maries de  
la Mer, Tarascon, Verquières.

8 villages
Le Sambuc, Mas-Thibert, Salin-de-Giraud, Raphèle, Moulès,  
Saliers, Gageron et Albaron and the city of Fourques.

Also thank you to Mrs. Thérèse-Annie François for  
this beautiful idea.

The postcards are distributed to the public for free during 
the Luma Days.

11.00–19.00
La Grande Halle 

Pierre-Alexandre Mateos et Charles Teyssou 
2017/2018 Luma Arles Residents

Delta Rituals 
Delta Rituals is the name of the research on the South  
of France conducted by the 2017/2018 Luma Arles 
Residents, Pierre-Alexandre Mateos & Charles Teyssou. 
According to them, concordant signs of a French southern 
gothic exist.

Luma Arles Residencies
The Luma Arles residency program was launched by the 
Luma Foundation as part of the creation and production 
centre under construction in Arles, in the Mediterranean. 
Since 2017, it has invited and hosted, all year round, 
international artists, thinkers, researchers, writers, and 
curators from various backgrounds, in order for them to 
carry out research work and develop specific projects 
related to their artistic practice. Such an artist-in-
residence program grows progressively in a thousand-year-
old town with a strong character whose territory is marked 
by a unique natural and historic heritage, as an 
unprecedented concentration of cultural actors for a 
medium-sized town. It is fully in line with the Parc des 
Ateliers program and enriched by the fields of action it 
addresses, such as contemporary creation, environmental 
issues, hospitality, and education.

List of residents since 2016: 
Paul B. Preciado: Philosopher, writer, curator, and 
professor of the political history of the body, gender theory 
( January–May 2018) 
Pierre-Alexandre Mateos & Charles Teyssou: 
Independent curators (October 2017–March 2018) 
Annie Godfrey Larmon: Art critic, writer, and curator 
(October–December 2017) 
Anna Colin: Curator (October–December 2016) 
Peio Aguirre: Art critic, artist, and writer (September–
December 2016) 
Sohrab Mohebbi: Curator (September–December 2016)
Ahmet Ogut: Artist (autumn 2016) 

Performing Arts Residency
The Luma Arles residency also hosts performers and 
dancers from all over the world. Since 2016 and for a 
three-year period, the L.A. Dance Project, founded by 
choreographer Benjamin Millepied, has settled in Arles. 
 This year, for the first time, the dancers will take up 
residence at La Formation, the third building renovated  
by Selldorf Architects, located inside the Parc des Ateliers. 
La Formation is both an artist residency and a rehearsal 
and performance venue of more than 14,680 square feet.

Monday 14 — Saturday 19 May 
Public Program
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11.00–19.00
La Grande Halle 

Jean Prouvé
Maison les Jours Meilleurs 
1956

Jean Prouvé’s Maison Les Jours Meilleurs ‘Better Days 
House’ encapsulates perfectly his ideal of ‘light, dynamic’ 
mass-produced accommodations. Created to meet  
a housing emergency, it combined earlier experiments  
with innovative building techniques.
 The measures taken by the French government after 
the War were an insufficient response to a housing crisis 
that hit the disadvantaged very hard.
 Prouvé did not succeed in launching mass production 
of the single-family and collective housing units he had 
been experimenting with in his Maxéville plant. At the 
International Congress of Modern Architecture (CIAM)
in July 1953, just after definitively leaving his workshop,  
he presented his work on mass production of housing,  
and in particular the daring constructional principle  
of a small house centered around a load-bearing core.
 A few months later Abbé Pierre, a former 
parliamentarian and founder of the Emmaüs movement, 
rallied public opinion regarding the plight of the homeless 
and succeeded in obtaining substantial funding from 
donations and the state. Representing the small group of 
architects associate with Prouvé, Michel Bataille persuaded 
the Abbé to invest in a mass production project capable of 
providing an inexpensive, rapid, and lasting form of 
emergency housing.
 Deprived of his production facilities, but equipped 
with his design studies for a structural service core,  
in just a few weeks Prouvé, with his team, came up with  
a ‘prepackaged’ family dwelling that was light but tough 
and cheap but comfortable. Its simple, harmonious look 
masked innovations in constructional details and procedure  
based on use of cutting edge materials.
 This optimistically titled ‘Better Days House’ was 
emblematic of Abbé Pierre’s and Prouvé’s social commitment  
and the battles they fought against all odds — and against 
bureaucracy in particular.
 Hailed by journalists and architects, and enthusiastically  
received by the public when it was shown at the Salon  
des Arts Ménagers in 1956, the prototype seemed to meet 
all the requirements for imminent mass production. 
Nonetheless, for lack of an official seal of approval, only  
a few of the houses were built.

11.00–19.00
La Grande Halle 

Jean Prouvé
Bouqueval School, 1950–2016 
Jean Nouvel Adaptation

In a commitment to the French government’s postwar 
housing and infrastructures reconstruction program— 
which included schools— in 1949 the Ateliers Jean Prouvé 
took part in a Ministry of Education competition open  
to architect / constructor teams.
 The brief was for a single-classroom, mass-producible 
rural school with teacher accommodations, which could  
be easily and quickly assembled on any kind of site.  
Given the sophistication and efficiency of his Maxéville 
plant, Jean Prouvé saw this brief as the chance to engage  
in mass production of inexpensive buildings with a wide 
range of possible applications.
 This led him to hone an earlier system which had 
already proved itself: a portal frame metal skeleton 
associated with different kinds of aluminum-sheathed 
facade panels. Prouvé’s architect brother Henri designed 
the system’s school variant—a classroom and workshop 
protected by a gallery opening onto the exterior, together 
with a covered play area—and the teacher’s house.
 The Prouvé team emerged as one of the winners and 
in May 1950 was officially commissioned to produce two 
school+house prototypes; one of these was assembled  
on a site near Paris and the other at Vantoux, near Metz. 
These two schools were to be the only examples  
of the substantial series Prouvé had been hoping for. 
Shortly afterwards, however, he developed a new shell-
type constructional system whose school version met  
with greater success.

11.00–19.00
La Mécanique Générale (closed on Tuesday 15 May) 

Atelier Luma Open House 
In 2016, Luma launched Atelier Luma as a program of it’s 
experimental cultural centre under construction in Arles  
in the South of France. Drawing on Maja Hoffmann’s vision 
to create a cross-disciplinary centre that builds on local 
resources, materials, know-how and talent of Arles and 
beyond, Atelier Luma is a think tank, a production 
workshop and a learning network.
 Atelier Luma creates new and sustainable ways of 
using the natural and cultural resources of the bioregion. 
From agricultural waste recycling to the promotion of 
traditional craft, as well as the facilitation of encounters 
between audacious creators, Atelier Luma develops local 
solutions to global issues. Atelier Luma’s team and the 
participants of the project come from various horizons: 
designers, architects, craftsmen, engineers, botanists  
and web developers from all over the world gather every 
day to rethink the future of the territory and enhance its 
development. Central to their approach are the greater 
implementation of circular economic practices, a further 
engagement with nature and community alike and the use 
of design as a tool for transition. Since its foundation in 
2016, Atelier Luma conducts projects connected to six 
strategic themes: Matters, Producing, Healthy Mobility, 
Hospitality, Food, Circular Education.

11.00–19.00
La Cour des Forges 

do we dream under the same sky
Rirkrit Tiravanija, Nikolaus Hirsch and Michel Müller

The installation do we dream under the same sky  
by conceptual artist Rirkrit Tiravanija and Frankfurt based 
architects Nikolaus Hirsch and Michel Müller on view 
spring and summer 2018 at the Parc des Ateliers, Arles. 
 The project was previously presented under similar 
forms at the first AroS Triennial in Aarhus (Denmark)  
in 2017 and Art Basel in Basel (Switzerland) in 2015.  
The installation conceived as an outdoor shelter made  
of modular bamboo and steel is an extension of the project 
The Land, a model of sustainable development initiated  
in 1998 by Tiravanija and Kamin Lertchaiprasert near 
Chiang Mai, Thailand.
 The work in Arles will be comprised of an open-air 
kitchen, an herbal garden and a communal dining area 
where visitors can eat, drink and relax in a convivial 
atmosphere, while engaging in discussions and 
investigations about practices of sustainability, the 
geopolitics of food, and building technologies in the era of 
the Anthropocene. The project stands on the continuation 
of countless conversations among artists on the topics of 
urbanization in a post-rural condition, the act of building 
as a collaborative process, and land as a concept that can 
exist outside of ownership. 
 Through do we dream under the same sky, 
Tiravanija, Hirsch and Müller speak to the land’s objectives 
relating to improvisation, collaboration, and the 
questioning of institutional structures. As an installation-
workshop where the public is invited to participate in the 
cooking process, do we dream under the same sky  
in Arles will be the result of a collaboration between artists, 
architects, engineers and a local community of chefs and 
foodies who will activate the work through the summer.

Monday 14 — Saturday 19 May
Public Program
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maja hoffmann

(Born 1956) Founder and President  
of the Luma Foundation, and Founder 
of Luma Arles, is an international 
thought leader on cross disciplinary 
practices between art, environment, 
human rights and education as tools 
for world transition. For 30 years  
she has been engaged in the support 
of innovative projects, which include 
art production, publications, film,  
and social and environmental 
responsibilities. She was inspired  
in her mission through a long-
standing family tradition of active 
philanthropy. In 2004, Maja 
Hoffmann founded the Luma 
Foundation (Zurich) as a vehicle to 
express her ongoing commitments. 
Luma is involved in planning a 
ground-breaking cultural site in 
Europe, the Parc des Ateliers in  
Arles (France)—an experimental  
site, dedicated to the production  
of exhibitions, art and ideas and is 
actively supporting several institutions 
and initiatives around the world.

kader attia

(Born 1970) Lives and works in  
Berlin and Algiers. His socio-cultural 
research has led him to the notion  
of Repair, a concept he has been 
developing philosophically in his 
writings and symbolically in his 
oeuvre as a visual artist. In 2016, 
Kader Attia founded La Colonie,  
a space in Paris to share ideas and to 
provide an agora for vivid discussion. 
In 2018, ‘L’Un et l’Autre [One and  
the Other]’ he worked at the Palais  
de Tokyo (Paris) with artist Jean-
Jacques Lebel on a new type of 
research laboratory, exhibit, linked  
to the major questions of civilization. 
Exhbitions include The 57th Venice 
Biennale; The Power Plant, Toronto; 
and ACCA Melbourne. ‘Repairing  
the Invisible’ at SMAK in Ghent, 
‘Sacrifice and Harmony’, Museum  
für Moderne Kunst, Frankfurt; 

‘Contre Nature’, Beirut Art Center; 
‘Continuum of Repair: The Light  
of Jacob’s Ladder’, Whitechapel 
Gallery, London; ‘Repair. 5 Acts’, KW 
Institute for Contemporary Art, 
Berlin; dOCUMENTA(13) in Kassel…

sevince bayrak

Architect and urban planner with  
Oral Göktas (MArch, ITU, 2009) 
founded SO? Architecture and Ideas  
in Istanbul. They won numerous 
awards in competitions and their 
articles and projects have been 
published in a number of magazines 
including Huffington Post, Wallpaper, 
Dezeen, A10, Concept, Architect’s 
Journal.In 2013, they won the Young 
Architects Program by MOMA / PS1, 
creating Sky Spotting Stop for 
Istanbul Modern that was exhibited  
in MOMA and MAXXI and published 
in Architekturführer Istanbul. Their 
work, including Urban Age 2009  
with LSE Cities, Cityness, Test Tube 
in Rotterdam, Sky Garden in Istanbul 
and Unexpected Hill in London has 
been published internationally. 

ali benmakhlouf

(Born 1959) Professor of philosophy 
at the University of Paris East Créteil 
Val de Marne and the Free University 
of Brussels. Associate of philosophy, 
he teaches Arabic philosophy and 
philosophy of logic at the University  
of Paris-East Creteil Val-de-Marne 
while also being present in the 
intellectual life of Morocco by 
participating in conferences. He is  
the author of books on Averroes, 
Montaigne as well as philosophers 
logicians. Involved in public life, Ali 
Benmakhlouf is Chair of the Advisory 
Committee on Ethics and Ethics of  
the Institute for Development Research  
and Vice-Chair of the National 
Advisory Ethics Committee.

raphaële bidault-
waddington

(Born 1971) Artist, future researcher 
and writer. As early as 2000, she 
created LIID Future Lab (liid.fr) to 
develop disruptive conceptual analysis 
and art-based future visions on world 
transformation with a triangular  
focus on cultural, urban and economic 
ecosystems, and in a broader context 
of environmental and digital transition. 
She regularly collaborates with future 
think-tank such as Peclers Future 
Trends (Paris), Institute For The 
Future (Palo Alto), or GDI (Zurich), 
with research institutes such  
as Science-Po Paris, La Villette 
Architecture School, Parsons School 
Paris, Telecom Paris Tech, Aalto 
University Helsinki, TongJi University 
Shanghai, Republica University 
Montevideo or Etisalat Academy 
Dubai, and organizations. Besides  
her exhibitions, academic, critical  
or literary publications and 
conferences, her recent book Paris 
Ars Universalis, scenario-fiction d'un 
futur Grand Paris (Avant-garde, 
L'Harmattan, 2017) is a 360° design 
fiction experiment as part of the  
Paris Galaxies research platform 
(parisgalaxies.net) at Paris 1 
Pantheon Sorbonne University.

daniel birnbaum

(Born 1963) Swedish art critic, 
theoretician, curator, and the director 
of the Museum of Modern Art 
(Moderna Museet), Stockholm. His 
doctoral thesis from Stockholm 
University was on Edmund Husserl 
(The Hospitality of Presence: Problem 
of Otherness in Husserl’s 
Phenomenology). He has directed 
ASPIS (The Swedish Arts Grants 
Committee's International 
Programme for Visual Artists), was 
Rector at Städelschule, Staatliche 
Hochschule für Bildende Künste in 
Frankfurt am Main, where he 
presided over Portikus. He was a 

co-curator of the international section 
at the Venice Biennale (2003) and the 
director of the 53rd Venice Biennale 
(2009). Birnbaum also worked as 
co-curator of the first and second 
Moscow Biennales of Contemporary 
Art (2005 and 2007). Since 2001, he 
is a member of the board of Manifesta 
in Amsterdam. His publications 
include Chronology, Under Pressure: 
Pictures, Subjects and the New Spirit 
of Capitalism and writing on works  
of artists such as Stan Douglas, Eija- 
Liisa Ahtila, Doug Aitken, Dominique 
Gonzalez-Foerster, Tacita Dean, 
Darren Almond, Tobias Rehberger, 
Pierre Huyghe, and Philippe Parreno 
and contributing editor magazine 
Artforum, Parkett and Frieze.

jan boelen

(Born 1967) Artistic Director  
of Atelier Luma, curator of the 4th 
Istanbul Design Biennial (22 Sep– 
4 Nov 2018), Turkey and Z33, House 
for Contemporary Art in Hasselt, 
Belgium. At the initiative of Z33 and 
the Province of Limburg, Manifesta 9 
took place in Belgium in 2012. As part 
of his role at Z33, Boelen curated the 
24th Biennial of Design in Ljubljana, 
Slovenia in 2014. He also holds  
the position of head of the Master 
Department Social Design at  
Design Academy Eindhoven in the 
Netherlands. He serves on various 
boards and committees, including the 
advisory board of the V&A Museum of 
Design Dundee in the UK and Creative 
Industries Fund in the Netherlands.

benjamin boudou

Political Scientist and Theorist; PhD 
in political science from the Institute 
of Political Studies (Sciences Po) in 
Paris. He is a Political Scientist at the 
Max Planck Institute for the Study  
of Religious and Ethnic Diversity.  
His first book, Hospitality Politics:  
A Conceptual Genealogy, explores 
different historical mobilizations  

of hospitality to show how it has been 
defined for political purposes, and 
why public discourse is still oscillating 
between moral and political concepts 
when it comes to border politics.  
He worked as a lecturer in political 
theory at Sciences Po and as a 
postdoctoral researcher at the Centre 
for International Studies (CERI).  
He is the editor-in-chief of Raisons 
Politiques, a French peer-reviewed 
journal of political theory.

monique bourin

Professor Emeritas of Medieval 
History at the University Paris, 
Sorbonne. Her first works concerned 
the settlement history of Languedoc. 
She authored several books dedicated 
to the year one thousand, to France 
during the 13th century, to village 
solidarities. Monique Bourin directed 
several international programs, one 
dedicated to the medieval genesis  
of modern anthroponymy and others 
dedicated to the economic and social 
history of the central Middle Ages. 
She is a member of the Medieval 
Academy of America. Along with 
Philippe Bernardi, she organized the 
symposium "Les plafonds peints en 
France méridionale et Méditerranée 
occidentale" (Painted ceilings of 
Southern France and the Western 
Mediterranean) in 2008, 2009 and 
2010, that led to the creation of the 
international association RCPPM.  
She is the president of the association.

aziza chaouni

She is the founder of Aziza Chaouni 
Projects (ACP) based in Fez, Morocco 
and Toronto Canada. Aziza was born 
and raised in Fez, Morocco. She is 
trained both as a structural engineer 
and as an architect, with 8 years 
working experience in Morocco, 
France and the USA. Aziza graduated 
cum laude from Columbia University 
and with distinction from Harvard 
Graduate School of Design. Prior to 

creating ACP, Aziza co-founded and 
ran Bureau E.A.S.T. with partner 
Takako Tajima. Her work with  
her previous office with partner 
Takako Tajima, Bureau E.A.S.T,  
and with Aziza Chaouni Projects  
has won several top design Awards 
and Recognitions including the 
Holcim Gold Award for Sustainable 
Construction in 2009, and has been 
published and exhibited widely.  
Aziza is also an Assistant Professor  
at the Daniels School of Architecture 
Landscape and Design, where  
she leads the Designing Ecological 
Tourism lab.

maryse condé

Born on the island of Guadeloupe  
in the French Antilles, Maryse Condé 
has been awarded numerous awards 
for her many books and plays. She 
attracted international attention with 
her best seller Segu which has been 
translated into over fifteen languages.
After having spent twelve years  
in Africa, working as a teacher in 
Sénégal, Ghana and Côte d’Ivoire,  
she received her PhD in comparative 
literature from the Sorbonne and  
left for the United States to become 
tenured professor at some of the  
most prestigious universities such  
as UC Berkeley, Virginia, Harvard  
and Columbia where she created the 
Center for Francophone Studies and 
was appointed Professor Emeritus. 
Between 2004 and 2008 she was 
President of the Committee for the 
Memory of Slavery resulting from  
the French law acting slavery as a 
crime against humanity and was 
promoted Officer of the Legion 
d’Honneur in 2015. She was awarded 
the Grand Prix Littéraire de la Femme 
for I Tituba, Black Witch of Salem and 
the Prix Marguerite Yourcenar for 
Tales from the Heart: True Stories 
from My Childhood. Her last book to 
be translated into English is What is 
Africa to Me? published by Seagull 
Books in 2017. She was short-listed in 
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2015 for the Man Booker International 
Prize in London and now lives  
in Gordes in the South of France.

béatrice dalle

(Born in 1964) French actress who 
worked mostly in independent film. 
She was Isabelle Huppert’s partner in 
1990 in A Woman’s Revenge— a huis 
clos movie directed by Jacques Doillon. 
She was also in high demand by 
leading American independent  
film directors Jim Jarmusch and  
Abel Ferrara. The actress, whose 
animalistic presence fills the screen, 
became a regular participant in  
Claire Denis’ tormented and sensual 
atmospheres, in movies like I Can’t 
Sleep, Trouble Every Day (story of a 
cannibalistic passion that shakes the 
Croisette in 2001), or The Intruder 
(2004). The muse of auteur cinema, 
she has played in Seventeen Times 
Cécile Cassard by Christophe Honoré 
and acted in Japan in 2001 in  
the experimental movie H Story  
by Nobuhiro Suwa. She’s also gladly 
accepted supporting roles that were 
specifically created for her. In 2010, 
she played Gloria in the movie Bye Bye 
Blondie based on Virginie Despentes’ 
novel. In 2014, she performed in  
the play Lucrèce Borgia directed  
by David Bobée.

virginie despentes

(Born 1969), Writer, novelist and 
filmmaker; she published Baise-moi in 
1993, and adapted it seven years later 
for the big screen, co-directed with 
Coralie Trinh Thi. In 1998, her third 
novel, Les Jolies Choses, won the Prix 
de Flore. She is also a translator  
of Poppy Z.brite, Dee Dee Ramone, 
Lydia Lunch and occasionally journalist 
at Rock'n'Folk and Technikart.  
In 2006, she published a non-fiction 
work, King Kong Theory on the 
French sex industry. In 2010, she 
directed her first documentary: 
Mutantes, Feminism Porno Punk.  

She adapts her fifth novel, Bye bye 
Blondie, for the big screen, with 
Béatrice Dalle, Emmanuelle Béart  
and Pascal Grégory in 2012.  
Her novel Apocalypse baby received 
the Prix Renaudot. In 2015, she 
published Vernon Subutex 1 and 
2;Vernon Subutex 1 received the  
prix Landerneau 2015. She became  
a member of the Academie Goncourt 
in 2016. Vernon Subutex: Volume 3 
was published in 2017. 

manthia diawara 

(Born 1953) Writer, filmmaker, holds 
a chair at New York University where 
he teaches comparative literature and 
film. Manthia Diawara is the director 
of the Institute of African Affairs, New 
York University; founder and director 
of the Black Renaissance / Renaissance 
Black publication, a bilingual 
magazine that publishes essays, short 
stories, literary and artistic critics 
about Africa and its Diaspora.

pierre-olivier dittmar

He obtained a Master's degree in 
History at the University Paris I 
(Panthéon-Sorbonne). For his 
doctoral thesis (under the guidance  
of Jean-Claude Schmitt) titled  
‘The Invention of Beastliness:  
an anthropological approach to the 
human / animal boundary at the 
beginning of the 1300s’, he received 
the EHESS [the School for Advanced 
Studies in the Social Sciences] Best 
Thesis Prize in 2010. He has been  
an EHESS research engineer at  
the GAHOM (Group of historical 
anthropology of the Medieval West) 
since September 2008 and an EHESS 
Senior lecturer at the GAHOM  
since 2014.

elsa dorlin

(Born 1974) Political and social 
philosopher, professor of philosophy 
since 2011 (Paris 8 and Cresppa-

LabTop UMR 7217; in 2009, she won 
the CNRS bronze medal for her work 
on gender. Specialist in the history  
of sexism and modern racism,  
she worked on the genesis of the 
modern nation. She is interested  
in contemporary ideologies and 
mythologies, based on a critical 
history of the concept of civility  
(and a political history of nudity).

alexandrine garnotel

Operations manager regarding 
medieval, modern and contemporary 
archaeology. She has worked as an 
expert on the medieval buildings  
of Arles’ protected sector. She has 
carried out studies and works follow-
up on several medieval buildings –  
Sussargues’ Church, Maguelone 
Cathedral, Alès’ Fort, the castle of  
the Counts of Mergueil in Mauguio, 
and others – and has also performed 
inventory on the archaeological 
heritage of twelve municipalities  
for the Cevennes National Park.

liam gillick

(Born 1964) Artist;deploys multiple 
forms to expose the new ideological 
control systems that emerged at  
the beginning of the 1990s. He has 
developed a number of key narratives 
that often form the engine for  
a body of work. McNamara (1992 
onwards) Erasmus is Late & Ibuka! 
(1995 onwards) Discussion Island /  
Big Conference Centre (1997 
onwards) and Construction of One 
(2005 onwards). Gillick’s work 
exposes the dysfunctional aspects  
of a modernist legacy in terms  
of abstraction and architecture when 
framed within a globalized, neo-liberal  
consensus. His work extends into 
structural rethinking of the exhibition 
as a form. In addition, he has produced 
a number of short films since the  
late 2000s: Margin Time (2012)  
The Heavenly Lagoon (2013) and 
Hamilton: A Film by Liam Gillick 

(2014). The book Industry and 
Intelligence: Contemporary Art Since 
1820 was published by Columbia 
University Press in March 2016. 
Gillick’s work has been included  
in numerous important exhibitions 
including documenta and the Venice, 
Berlin and Istanbul Biennales— 
representing Germany in 2009  
in Venice. Solo museum exhibitions 
have taken place at the Museum  
of Contemporary Art in Chicago,  
the Museum of Modern Art in New 
York and Tate in London. Over the 
last twenty-five years Gillick has also 
been a prolific writer and critic of 
contemporary art—contributing  
to Artforum, October, Frieze and 
e-flux Journal. He is the author of a 
number of books including a volume 
of his selected critical writing.

édouard glissant

Doctor of Literature, was born in 
Martinique in 1928. He attended 
Schoelcher high school in Fort-de-
France, then studied philosophy at la 
Sorbonne and ethnology at the Musée 
de l’Homme. Because of his early 
poetry (Un champ d’îles, La terre 
inquiète and Les Indes), he was 
featured in Jean Paris' Anthologie de 
la poésie nouvelle. He had a leading 
role in the black African cultural 
rebirth (Congress of Black Writers 
and Artists in 1956 in Paris and in 
1959 in Rome) and participated in  
the magazine Les Lettres nouvelles. 
He became famous with his first 
novel, La Lézarde, for which he 
received the Renaudot Prize in 1958. 
Co-founder of the Front antillo-
guyanais in 1959 with Paul Niger  
and in close association with Algerian 
intellectual circles, he was expelled 
from Guadeloupe and placed under 
house arrest in France. He published  
a play, Monsieur Toussaint, in 1961 
and a second novel, The Fourth 
Century, in 1964. He returned to 
Martinique in 1965 and founded  
a research and teaching institute,  

the Institut martiniquais d’études,  
and a journal of human sciences, 
Acoma. His work kept growing and 
diversifying: he continued writing 
novels—Malemort, La Case du 
Commandeur and Mahagony, renewed 
his poetry with Boises, Pays rêvé,  
pays réel and Fastes, and allowed his 
thoughts to flourish in three major 
essays, L’Intention poétique,  
Le Discours antillais and Poétique  
de la relation. From 1982 to 1988,  
he was the Director of the UNESCO 
Courier. In 1989, he was appointed 
‘Distinguished Professor’ at Louisiana 
State University (LSU), where he  
was the Director of the Center for 
French and Francophone Studies.  
He was then appointed ‘Distinguished 
Professor of French’ at City University 
of New York (CUNY) in 1995.  
He died in 2011, leaving behind  
an extraordinary body of work,  
a relationship with the ‘Tout-Monde’ 
that continues to seek inspiration 
from it. Édouard Glissant, Une  
pensée archipélique.

dominique 
gonzalez-foerster 

(Born 1965) Artist; cross-disciplinary 
practice linked to film, literature, 
architecture, philosophy and critical 
theory. Through immersive 
installations that include film 
Gonzalez-Foerster uses the medium  
of experience as a way to question the 
essences of objects and the meaning  
of context. Often relying on elliptical 
texts that place equal weight on 
fiction, fact, and the pluralism of 
memory, Gonzalez-Foerster creates 
heterogeneous worlds that thrive  
on the tension between finite  
and infinite, the empirical and the 
dramaturgical. Gonzalez-Foerster  
is the recipient of the 2002 Marcel 
Duchamp Award. Exhbitions include, 
Pynchon Park, Museum of Art, 
Architecture, and Technology (MAAT),  
Lisbon, Portugal; Costumes & Wishes 
For The 21st Century, Schinkel 

Pavillion, Berlin, Germany; 1887-
2058, KunstSammlung, Dusseldorf, 
Germany and Centre Pompidou, 
Paris, France; Temporama 1887-
2058, Museum of Modern Art,  
Rio de Janeiro, Brazil; euquinimod & 
costumes, 303 Gallery, New York, NY; 
SPLENDIDE – HOTEL, Palacio de 
Christal, Parque del Retiro, organized 
by the Museo Nacional Centro de Arte 
Reina Sofia, Madrid, Spain; M.2062 
(Scarlett), The Museum of Kyoto, 
Japan; 1912, Guggenheim Museum, 
New York, NY; chronotopes & 
dioramas, Dia Art Foundation,  
New York, NY; TH.2058 The  
Unilever Series, The Turbine Hall, 
Tate Modern, London, UK; 
Expodrome, Musée d’art moderne  
de la Ville de Paris, Paris, France.  
She has also participated in the 
Gwangju Biennale, South Korea, 
Stage it! (Part II), Stedelijk Museum, 
Amsterdam and Making Worlds,  
La Biennale di Venezia, Venice, Italy.

marc heijmans

After his studies in classics, 
archaeology and history at the 
University of Leyde (the Netherlands), 
Marc Heijmans participated in Arles' 
summer archaeological work. He 
settled in the city in 1989 and became 
part of the museum's team in 1991, 
while pursuing a doctorate degree in 
archaeology, about Arles' history and 
archaeology during Late Antiquity,  
at the University of Provence.  
He managed all field operations until 
his departure in 2002. He thus spent 
many years exploring the Arlatan 
Hotel. It is then that he joined the 
CNRS (National Center for Scientific 
Research) and is seconded to the 
Camille Jullian Center (Aix-en-
Provence). He participated in several 
research programmes regarding 
Gaul's Christian topography, 
prosopography and epigraphy, 
particularly as the manager of the 
‘Topographic Atlas of the Cities  
in Southern Gaul’ programme and  
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as the manager of the excavations  
of the Saint Cesaire enclosure in Arles 
(since 2004) to which he dedicated  
his ‘Habilitation to Conduct Research’ 
(2017).

Sandi Hilal

Co-directors of DAAR (Decolonizing 
Architecture Art Residency): an 
architectural studio and art residency 
programme based in Beit Sahour, 
Palestine. She founded with 
Alessandro Petit Campus in Camps, 
an experimental educational program 
hosted in Dheisheh Refugee Camp in 
Bethlehem with the aims to overcome 
conventional educational structures 
by creating a space for critical and 
grounded knowledge production 
connected to greater transformations 
and the democratization of society.  
In 2007 with Eyal Weizman they 
founded DAAR (Decolonizing 
Architecture Art Residency) in Beit 
Sahour, Palestine, with the aim to 
combine an architectural studio and 
an art residency able to gathered 
together architects, artists, activists, 
urbanists, film-makers, and curators 
to work collectively on the subjects  
of politics and architecture.

nikolaus Hirsch 

Architect, publisher and curator 
based in Frankfurt. He was director  
of Städelschule and Portikus in 
Frankfurt, and currently teaches  
at Columbia University in New York. 
His achievements include the Dresden 
Synagogue (2001), the Hinzert 
Document Center (2006), the 
Cybermohalla Hub (Delhi, 2008–12), 
Unitednationsplaza (with Anton 
Vidokle), the Museum of Immortality 
(Mexico, 2016) and the renovation  
of the Prague National Gallery.  
Hirsch has organized numerous 
exhibitions at Portikus, the Folly 
project for the Gwangju Biennale 
(2014), Real DMZ (2015) and 
‘Wohnungsfrage’ at HKW Berlin 

(2015). Hirsch is the co-founder  
and publisher of the Critical Spatial 
Practice series at Sternberg Press  
and e-flow Architecture.

arthur jafa

(Born 1960), Artist, born in Tupelo, 
Mississippi and currently lives in  
Los Angeles. Renowned for his 
cinematography, Jafa was the director 
of photography on numerous films. 
His writing on black culture have been 
widely published. Recent exhibitions 
include; The Hammer Museum of Art, 
Los Angeles (2016); Gavin Brown’s 
enterprise, New York (2016); The Los 
Angeles Museum of Contemporary 
Art, Los Angeles (2016). Jafa will 
hold a solo exhibition at the Berkeley 
Art Museum & Pacific Film Archives 
in autumn 2018.

jean jalbert 

Director General, Tour du Valat is a 
biologist with a degree in Agronomy 
Engineering. After various 
professional experiences in the fields 
of environment, corporate 
management and vocational training, 
he joined the Tour du Valat in 1994 as 
a project leader. In 1998 he took the 
position of Conservation Director and 
was nominated General Director of 
Tour du Valat in 2004. He is a 
member of the Steering Group of the 
MedWet initiative and a Board 
member of various nature 
conservation organizations such as 
the Society for the Protection of 
Prespa (Greece), Conservatoire du 
Littoral (French Coastal Agency), 
French IUCN committee and Wetlands 
International European Association.

amar kanwar

(Born 1964) Artist, lives in New 
Delhi, India, distinguished himself 
through films and multi-media works, 
which explore the politics of power, 
violence and justice. His multi-layered 

installations originate in narratives 
often drawn from zones of conflict  
and are characterized by a unique 
poetic approach to the personal, social 
and political. Recent solo exhibitions 
include Tate Modern, London (2018), 
Bildmuseet, Umea, Sweden (2017), 
Marian Goodman Gallery, London, 
UK (2017), Goethe Institut / Max 
Mueller Bhavan, Mumbai (2016), 
Assam State Museum, India (2015); 
Art Institute of Chicago, USA (2013, 
2014) and in 2012 at Yorkshire 
Sculpture Park, UK; Thyssen-
Bornemisza Art Contemporary  
(TBA 21), Vienna, Austria and 
Fotomuseum Winterthur, Switzerland.  
He participated in documenta 11,  
12, 13 and 14 in Kassel, Germany  
(2002, 2007, 2012, 2017).

pierre-alexandre mateos et 
charles teyssou

Duo of independent curators based  
in Paris. They recently organized  
a collective exhibition What's Up doc? 
(2017) at the New Gallery (Paris), 
and have just completed a research 
residency at Luma Arles. In May 
2018, they begin the creation of the 
Cruising Pavilion for the 16th Venice 
Architecture Biennale, questioning 
the links between marginal sexual 
practices and architecture. In 
September 2018, they will curate  
a group exhibition devoted to neo-
liberal baroque in Converso (Milan). 
Finally, they are regular contributors 
to Flash Art and The Official Art.

han meyer

Professor of Urban Design at Delft 
University of Technology. His main 
focus in research and teaching is on 
the fundaments of urbanism and on 
‘Delta Urbanism’, which pays special 
attention to the search of a new balance 
between urbanization processes and 
climate change in vulnerable deltaic 
territories. He combines academic 
research into urban development in 

deltaic regions with a role as advisor 
of the Dutch National Delta Program 
(2010–2015), the Greater New 
Orleans Urban Water Plan (2011–
2013), the Lisbon Climate Change 
Research Program of the University  
of Lisbon (2010–2013) and the Urban 
Water Strategy Workshop of the  
City of Kaohsiung (Taiwan 2012).  
He published many articles and books 
on ‘Delta Urbanism’. Recent books  
are Urbanizing Deltas in Transition 
(co-edited with Steffen Nijhuis 
Amsterdam Techne Press, 2014) and 
The State of the Delta. Engineering, 
urban development and nation 
building in the Netherlands  
(VanTilt 2017).

léonora miano

Born in Douala (Cameroon) in 1973, 
Léonora Miano has been living in 
France since 1991. Her first published 
novel, Dark Heart of the Night, 
celebrated its tenth anniversary in 
2015. Since the publication of this 
book, which received many prizes, 
Léonora Miano has accumulated 
additional literary awards. To this 
day, fifteen works—novels, short 
stories, plays, essays—have been 
published under her name. Her 
writing endeavors to understand 
sub-Saharan and Afro-descendant 
experiences to make them a part  
of the world's consciousness.  
Her texts—which focus on beings' 
intimacy—present people from 
sub-Saharan Africa and people of 
African descent in such a way that 
they reflect our common humanity. 
Even though her characters are 
deep-rooted in a specific space and  
in a specific story, they are universal. 
She is the first fiction author to 
identify Afropean identities in a 
literary text, thus giving thickness to 
this new ethnicity. She also authored 
Season of the Shadow, one of the few 
novels to present the transatlantic 
slave trade from the personal 
viewpoint of populations bereaved  

by this tragedy. In just a few years,  
the author —who proved great at 
finding new spaces—managed to 
trace a unique path. Léonora Miano 
received the Goncourt des lycéens 
Prize in 2006 for Contours du jour qui 
vient, the Seligmann contre le racisme 
Prize in 2012 for Ecrits pour la parole, 
the Métis Novel Great Prize and  
the Femina Prize in 2013 for Season  
of the Shadow.

aurélie mounier

Doctor of Archaeological Sciences at 
the University Bordeaux Montaigne. 
She carried out a thesis (2007–2010) 
at the Research Institute on 
Archaeomaterials — Center of Physics 
Applied to Archaeology (IRAMAT – 
CRP2A). The topic concerned the 
study of gildings in medieval mural 
paintings of South Western France. 
Since then, she has been granted 
multiple post-doctoral or research 
engineering contracts that concerned 
the development of non-invasive  
and mobile techniques to study  
the materials of fragile items like 
‘Illuminations’, English alabasters' 
polychromies, easel paintings  
or Japanese prints. It is during  
those years that a LED mobile 
spectrofluorometer (LEDµSF) was 
developed and patented (end of 2014) 
for the study of organic materials.  
A second prototype of the LEDµSF 
has been designed in collaboration 
with a German company and  
is currently under validation before 
entering the international market. 
She has been a member of the 
international group ‘Scientific 
Research’ of the ICOM-CC since 2011.

michel müller

Architect based in Darmstadt, 
Germany. In 2004, he obtained his 
doctorate with a thesis on modular 
architecture from the University  
of Darmstadt. He was a visiting 
professor at the Staatliche Hochschule 

für Gestaltung Karlsruhe (2004),  
and a professor at the Stuttgart 
Academy of Art and Design. Since 
2010, he teaches at the University  
of Technology, Arts and Sciences  
of Cologne. His work includes 
Darmstadt Power Station, Machine 
Hall Darmstadt, Bockenheimer Depot 
Theater (with William Forsythe), 
Unitednationsplaza in Berlin (with 
Anton Vidokle), Cybermohalla Hub  
in Delhi, Museum of Immortality 
(Mexico, 2016) and the project 
Renovation of the Prague  
National Gallery.

vincent ollier 

In 2000, his professional path led him 
to invest in the field of conservation /  
restoration. The regional heritage, 
that is present and visible in every 
village – in a landscape, at the 
entrance of a chapel or in family 
homes – has always been a great point 
of interest for him, and firstly because 
it features marks of history, of our 
history and of the identity of each 
territory… The preservation and 
valorization of this regional heritage 
have become both an obligation and  
a passion for him. He therefore 
created the Techné-Art studio which 
is dedicated to the conservation and 
restoration of a polychrome work  
of art.

hans ulrich obrist

Hans Ulrich Obrist is co-director of 
the Serpentine Galleries in London. 
He was previously curator of the 
Musée d’Art Moderne de la Ville  
de Paris. Since his first exhibition, 
World Soup (The Kitchen Show)  
in 1991, he has curated over 250 
exhibitions. Obrist’s recent publications  
include Lives of Artists, Lives of 
Architects, Ways of Curating,  
The Age of Earthquakes with Douglas 
Coupland and Shumon Basar,  
and A Brief History of New Music.
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jorge pardo

Jorge Pardo was born in Havana, Cuba 
in 1963 and studied at the University 
of Illinois, Chicago and received his 
BFA from Art Center College of Design  
in Pasadena, California. Pardo’s 
artwork explores the intersection  
of contemporary painting, design, 
sculpture, and architecture. Employing  
a broad palette of vibrant colors, 
eclectic patterns, and natural and 
industrial materials, Pardo’s works 
range from murals to home furnishings  
to collages to larger-than-life 
fabrications. He often transforms 
familiar objects into artworks with 
multiple meanings and purposes, such 
as a set of lamps displayed as both 
sources of illumination and as 
freestanding sculptures, or a sailboat 
exhibited as both a utilitarian, 
seaworthy vessel and as a striking 
obelisk. Working on small and 
monumental scales, Pardo also treats 
entire public spaces as vast canvases. 
Pardo engages viewers with works 
that produce great visual delight while 
questioning distinctions between fine 
art and design. His work has been the 
subject of solo exhibitions including 
David Gill Gallery, London (2015) 
neugerriemschneider, Berlin (2014); 
Petzel Gallery, New York (2014); 
Gagosian Gallery, New York (2010); 
Gallery Gisela Capitain, Cologne 
(2012); Irish Museum of Modern Art, 
Dublin (2010); K21 Kunstsammlung 
Nordrhein-Westfalen, Düsseldorf 
(2009); Los Angeles County Museum 
of Art (2008); and Museum of 
Contemporary Art, North Miami 
(2007). New paintings by the artist 
were included in the 57th Biennale di 
Venezia (2017). Jorge Pardo currently 
lives and works in Merida, Mexico.

paul b. preciado

(Born 1970) Philosopher, independent 
curator and leading thinker in the 
study of gender and sexual politics. 
Honors Graduate and Fulbright 
Fellow, earned a M.A. in Philosophy 
and Gender Theory at the New School 
for Social Research in New York; 
studied with Agnes Heller and Jacques 
Derrida. Holds a Ph.D. in Philosophy 
and Theory of Architecture from 
Princeton University. Former Head  
of Research of the Museum of 
Contemporary Art of Barcelona 
(MACBA) and Director of the 
Independent Studies Program (PEI). 
He has taught Philosophy of the  
Body and Transfeminist Theory  
at Université Paris VIII-Saint Denis 
and at New York University.  
He was Curator of Public Programs  
of documenta 14 (Kassel / Athens). 
Publications include Contra-Sexual 
Manifesto (Columbia University 
Press); Testo Junkie. Sex, Drugs  
and Biopolitics (The Feminist Press) 
and Pornotopia (Zone Books). He is  
a research resident at Luma Arles.

georges puchal 

Former multimedia manager at the 
Centre des Monuments Nationaux 
(Center for National Monuments).  
He is now a consultant in heritage 
mediation.

max romanet 

(Born in 1959) Architect with a degree  
from the School of Architecture of 
Arts and Industries, Strasbourg; 
works and lives in Arles since 1986. 
He is at the head of an agency of  
a dozen collaborators, committed  
to projects of various horizons of  
the public or private order. Through 
the old and new heritage building 
rehabilitation projects, the agency  
has acquired know-how in the reuse  
of these spaces. The acquisition of 
knowledge of ancient and traditional 

construction techniques has joined  
the skills acquired in environmental 
matters, by obtaining a ‘certificate  
of competence in sustainable 
architecture in Mediterranean 
territories’ at the National School  
of Montpellier in 2010.

rémi sabouraud 

(Born in 1973) Codesigner of 
creativity process, he lives in Arles 
where he runs an Art Gallery with 
Thibault Franc (E3). He works also  
in Paris and abroad where he designs 
collaborative exepriences mixing  
art and creative techniques 
(Creaconference in Italy, C2 in 
Canada). He facilitates a monthly 
workshop at thecamp (Aix-en-
Provence) on ideation tools.  
Because of his passion for Cyrano  
de Bergerac, he gives lectures about 
Panache in SciencesPo Paris and  
other Universities. He is associate  
of Codesign-it! collective in Paris.

anjalika sagar 

Artist; founded The Otolith Group 
together with Kodwo Eshun in 2002:  
a collaborative platform that seeks  
to rethink the dynamics of cultural 
production under conditions of 
accelerated, unstable and precarious 
global conditions. Films, art works, 
exhibitions, curated programmes, and 
publications are collectively conceived 
by the two artists, and research forms 
the basis of the practice. The Otolith 
Collective coexists by curating, 
programming, publishing and 
supporting the presentation of artists 
work, contributing to a critical field  
of exploration between visual culture 
and exhibiting in contemporary art.

bas smets 

(Born 1975) Landscape architect; 
founded his office in Brussels in 2007 
and has since constructed projects  
in more than 12 countries with his 

team of 17 architects and landscape 
architects. His projects include the 
Thurn&Taxis park in Brussels, the 
Sunken Garden in London, the Trinity 
project in Paris la Défense and the 
garden project in Amagansett, New 
York. He was awarded the biennial 
French prize for young landscape 
architects Les Nouveaux Albums des 
Jeunes Architectes et des Paysagistes. 
In 2013 a first monographic 
exhibition of his projects was co-
produced by the International Arts 
Campus deSingel in Antwerp and the 
Arc en Rêve centre for architecture in 
Bordeaux. He was appointed General 
Commissioner for the Biennial of 
Architecture of Bordeaux in 2017.

bruno schnebelin

Artistic Director and founder of 
Ilotopie, an internationally renowned 
street theatre company that has 
specialized in aquatic theatre for 40 
years. Dominique Noël is co-artistic 
dirctor. Both of them are also actors, 
builders… Ilotopie is based in  
Port-Saint-Louis-du-Rhône, at the 
mouth of the Grand Rhône, on the 
Mediterranean waterfront, at the  
tip of Camargue.

rirkrit tiravanija

(Born 1961) Artist; is winner of  
the 2010 Absolut Art Award and the 
2005 Hugo Boss Prize awarded by the 
Guggenheim Museum. Tiravanija  
was also awarded the Benesse by the 
Naoshima Contemporary Art Museum 
in Japan and the Smithsonian 
American Art Museum’s Lucelia Artist 
Award. Recent solo exhibitions  
have been organized at the Stedelijk 
Museum, Amsterdam (2016); the 
Garage Museum of Contemporary 
Art, Moscow (2015); the Kunsthalle 
Bielefeld (2010); the Kunsthalle 
Fridericianum, Kassel (2009); the 
Musée d’Art Moderne de la Ville de 
Paris; the Guggenheim Museum,  
New York; the Serpentine Gallery  

in London (all 2005); as well as at  
the Museum Boijmans Van Beuningen 
in Rotterdam (2004). Tiravanija 
teaches at the School of Visual Arts  
at Columbia University and is a 
founding member and curator of 
Utopia Station, a collective project  
of artists, art historians and curators. 
Tiravanija is also President of an 
educational-ecological project known 
as The Land Foundation, located in 
Chiang Mai, Thailand, and is part  
of a collective alternative space called 
VER located in Bangkok.

saskia van stein

Artistic and Managing Director at 
Bureau Europa, platform for 
architecture and design in Maastricht. 
As a presentation and network 
organization, Bureau Europa presents 
exhibitions and other activities in the 
field of architecture, design, instable 
media and urbanism. From a broad 
cultural perspective, the issues 
addressed in this institute relate  
to contemporary societal global 
urgencies and how these are analyzed, 
addressed or expressed in the 
designed environment. Van Stein  
has an ardent social and cultural 
commitment and is actively involved 
in many debates on art, architecture 
and design, both as a cultural 
practitioner, writer and as educator 
she’s frequently involved in guest 
lecturing. She’s part of numerous 
committees and juries such as  
The Prix de Rome and Dutch Design 
Awards jury. Currently, she’s also  
part of the advisory committee to  
the Council for Culture.

ghislaine verrhiest-leblanc

Director of DREAL Government 
inter-regional manager for flood risks 
in the Mediterranean arc, she holds  
a Ph.D and has done a research work 
in risk prevention. She has twenty 
years of experience in hazard 
prevention and has occupied different 

posts; for example: industrial risk 
prevention, control of nuclear plants, 
natural risk prevention like 
earthquakes, forest fires, floods, 
landslides. She is also the Vice-
President of the French Association 
for Earthquake Engineering and has  
a diploma in paraseismic engineering 
of the National Architectural School 
of Marseille. Working with the minister 
of ecology since 2001, currently 
working as a project chief for flood 
prevention in the Mediterranean arc, 
her mission has strong links with the 
civil safety authorities, the 4 concerned  
regions and the 23 departments 
exposed to rapid floods, and the 
territorial authorities.

renzo wieder

Architect and restorer, practicing 
since 1984. He has acquired solid 
experience in restoration, conversion 
and reuse of old buildings, historic 
monuments and unprotected 
heritage. In 2001, he created 
Architecture & Heritage, specialised 
in the conservation, restoration and 
architectural creation, working within 
a heritage context, but also focused  
on quality reuse of existing spaces and 
historical buildings.

zëro

Their recent collaboration with 
Virginie Despentes and Béatrice Dalle 
rightly put the spotlight on this band 
from Lyon. However, their story is  
not new: it started 25 years ago with 
the then young Eric Aldéa, who was 
already accompanied by the drummer 
Franck Laurino. As members of the 
Deity Guns (1989–1993) and of the 
Bästard (1993–1998) and with a 
handful of albums (some of which 
were produced by Lee Ranaldo from 
Sonic Youth and Andy Briant from 
Tortoise*), they have simply been  
the pioneers of post-rock in France.
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Program and Operations

Pauline Albouy
Yannick Barré
Raphaële Bidault-Waddington 
Jan Boelen
Marie Decroix-Taffet
Marianne Dos Reis
Maria Finders
Christophe Florio
Elizabeth Guyon
Luz Gyalui
Maja Hoffmann
Nathalie Israélian
Karine Cassagne
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Pierre-Alexandre Mateos
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Christophe Odoux
Hans Ulrich Obrist
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Sandra Roemermann
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Henriette Waal
Judith Wollner
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Scenario 200
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In 2004, Maja Hoffmann created the Luma Foundation in 
Switzerland to support the activities of artists, independent 
pioneers, and organizations working in the visual and 
performing arts, photography, publishing, documentary 
filmmaking, and multimedia. Envisioned as a production tool 
for Hoffmann’s multi-faceted ventures, the Luma Foundation 
produces, supports, and enables challenging art projects 
committed to an expansive understanding of environmental 
issues, human rights, education, and culture.
 In 2013, Hoffmann launched Luma Arles to plan, develop, 
and manage the Parc des Ateliers, an expansive former 
industrial site located in Arles, France. Situated adjacent to the 
city’s UNESCO World Heritage sites, the Parc des Ateliers 
serves as the major programmatic and cultural centre for Luma 
Foundation’s diverse activities. Luma Arles includes a resource 
centre designed by architect Frank Gehry; various industrial 
buildings rehabilitated by Selldorf Architects; and a public park 
designed by landscape architect Bas Smets. In anticipation of 
its completion, the site’s main building designed by Gehry will 
open late 2019, Hoffmann works closely with the Luma Arles 
Core Group (Tom Eccles, Liam Gillick, Hans Ulrich Obrist, 
Philippe Parreno, and Beatrix Ruf) on a program of exhibitions 
and multidisciplinary projects presented each year in the site’s 
newly rehabilitated venues of the Grande Halle, the Forges,  
and the Mécanique Générale.
 Recent projects produced by the Luma Foundation for 
Luma Arles at Parc des Ateliers in Arles include: Jean Prouvé: 
Architect for Better Days (2017–18); Annie Leibovitz—The 
Early Years: 1970-1983 (2017), the inaugural exhibition of the 
foundation’s Living Archives Program; Arthur Jafa: Love is the 
Message, the Message is Death (2017); a series of ongoing 
collaborations with several artists launched six years ago, that 
integrates diverse forms of artistic production, film, and dance: 
Systematically Open? New Forms for Contemporary Image 
Production (2016); Jordan Wolfson: Colored Sculpture (2016); 
Imponderable: The Archives of Tony Oursler (2015); Frank 
Gehry: Solaris Chronicles (2014); Wolfgang Tillmans: Neue 
Welt (2013); To the Moon via the Beach (2012); Doug Aitken: 
Altered Earth (2012); How Soon is Now (2010) and the 
symposia Curating after the Global: Roadmaps for the Present 

About Luma

(2017); How Institutions Think (2016); The Flood of Rights 
(2013) and The Human Snapshot (2011). 
 For the past five years, Luma has hosted a guest program  
at the Parc des Ateliers, which includes among others, the 
international photography festival Les Rencontres d’Arles  
and the music festival Les Suds.

Program 2018
Luma Arles, Parc des Ateliers:

Gilbert & George
The Great Exhibition, 1971–2016
2 July 2018–6 January 2019

Pipilotti Rist: Pixel Forest
2 July–4 November 2018 
Lily Gavin: A Story with Vincent
2 July–4 November 2018 
L.A. Dance Project
Performances: 4, 5, 8–10, 15, 18–21, 25–28 July; 10 pm 
Picture Industry—A Provisional History
of the Technical Image, 1844–2018
Curated by Walead Beshty
12 October 2018–6 January 2019
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Contact

Luma Days
T: +33 (0)6.49.74.85.67
info@lumadays.org
www.lumadays.org

Luma Arles
Parc des Ateliers
45 Chemin des Minimes
13200 Arles
www.luma-arles.org 
      LumaArles
      luma_arles


